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Possible Architectures

Foreword by curators Partick Morrissey & Hanz Hancock. 

The first experience of seeing a work and its immediate impact on 
the viewer within an architectural context has always been a specific 
consideration in the practice of Morrissey and Hancock who work 
collaboratively both as practising systems-leaning artists, and as artist-
curators.

Geometric form is a language that elicits an immediate response 
whether in relation to work on paper, interior design, furniture design, 
sculpture or the wider architectural environment. Repetition, pattern 
and structure are recognisable and identifiable cultural signifiers, 
universally accessible and familiar across political and social divides.

Geometric, systems, minimalist and non-objective art have long 
been associated with and regarded as typifying developments in the 
design movements of the early to mid-twentieth century. However, 
the physical, material and creative characteristics contained or 
displayed by the artist’s work in this exhibition – whether intended or 
by coincidence – reflect qualities or concerns that are still relevant 
to today’s rapidly changing physical and social contexts. The works 
chosen for this exhibition reflect these considerations, and are by 
definition both contemplative and conceptual in the broadest sense.

Each work presented in Possible Architectures represents a constant 
process-led exploration of conceptual space within the developing 
post-minimalist universal canon.

www.saturationpoint.org.uk November 2019

Partick Morrissey & 
Hanz Hancock 
TQID series. 2019
Acrylic on panel
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Introduction by Benet Spencer

It was a Frank Stella protractor painting first 
encountered in 1991 at the Ludwig Collection, 
Cologne, which caused me to think about art 
and architecture with the kind of expansive 
interplay now commonly accepted. Housed 
in a gallery with a distinctive roof-line of 
curved architectural forms, the painting, 
installed high up in an open plan double-
height space and about to tumble down an 
adjacent stairwell, was somehow familiar, 
dynamic and entirely logical. No one enters 
this gallery without first admiring the sculptural 
form of the building, etched against the 
sky in multiple repeated curved slices of 
semi-reflective metal cladding, aggressive 
yet serene in its position adjacent to the 
Rhine, it sets the scene for the experience 
of art inside. In related fashion, through an 
interaction between curved geometrical 
form and a largely rectilinear surrounding, 
Stella’s shaped painting was an instant hit. A 
sculptural form activating the gallery space, 
flat but full of movement, it presented a mass 
of contradictions. Luminous coloured shapes 
cutting into the white wall, despite the artist’s 
efforts towards an inartistic non-expressive 
painting, its poetic form and interplay of 
colour was disconcertingly at odds with the 
system it set up – beautiful, when beauty was 
not supposed to exist.

When reflecting on the Polish Village series 
that followed immediately after, Stella 
commented: “…they seem more like 
architecture to me than they did when I made 
them.” Similar thoughts might be generated 

by the Protractor series (1967-71), where 
the monumental scale of individual pieces, 
complexity of construction and multiple 
variations on each of 25 templates, where 
produced through an estimated one million 
5/8” cuts to make the rounded wooden 
frames. It was a process of construction on a 
scale normally associated with architecture 
and involving techniques borrowed from 
furniture making, albeit to present an idea 
which was so simple as to be perfectly clear 
from the small coloured pencil drawings which 
were developed as prototypes for each work. 

Stella’s career, with progression from pure 
geometrical paintings of the late 50s and 
60s towards the more complicated interplay 
of contrasting material, surface and form 
which characterise the later work, somehow 
echoes the influences and developmental 
curve of more recent artists. The certainties 
of Modernist purity and design aesthetic, 
exemplified perhaps in these late 60s works 
by Stella, have been replaced by myriad 
conflicting influences - social, technological, 
environmental - and with ever-widening 
material options. Against this expansive 
background and multiplicity of form, it is 
interesting to note the extent that geometrical 
art still holds an omnipresent role, reconfigured 
(perhaps inevitably) via ubiquitous design 
processes presented by digital technology, 
which artists now freely adopt.

And so it is with Possible Architectures, and 
the range of artists presented, each of whom 

has an underlying curiosity about structured 
or geometrical art, and its continuing role in 
relation to wider debates around architectural 
form, pattern or design, often with a playful 
approach to construction. Tim Ellis exemplifies 
this tendency through his folded pillow 
case paintings. Rendered anti-heroic by 
their ordinary materials, and cheeky hang-
out-to-dry presentation with bull dog clips, 
his paintings create a familiar sense of a 
prototype Modernist form from an earlier 
era of great invention, reconfigured with a 
crafted DIY aesthetic, its measure of success a 
diverse range of cultural references where the 
museum curator has turned both artist and 
inventor. 

Alongside, the multi-disciplinary practice 
of Zarah Hussain builds on the tradition and 
history of Islamic Art, and is as comfortable 
with coded digital animations of repeated 
geometrical form, alongside meticulous 
sculptural constructions or paintings. 
Highlighting the improvised temporality 
associated with the conditions of much 
contemporary practice, Ellis and Hussain have 
a modus operandi where beautifully crafted 
objects or animations embed geometrical 
form or repeated patterns within an 
expanded idea of geometrical art - shaped, 
sculptural or time-based form. 

To varying degrees all 14 artists in Possible 
Architectures address these concerns, 
moving beyond the 1960s zeitgeist of minimal 
or systems-based practices, the enquiry 

now reacts to a more complicated legacy, 
one that whilst acknowledging the formal 
innovation and conceptual certainty of earlier 
artists, looks to explore the operative space 
opened up by subsequent developments in 
the use of geometry within the visual arts, for 
example through areas of practice which 
have their own geographic and historical 
location, eg. Neo-Geo Art of 1980s New York, 
or the post 1990 re-evaluation of British Systems 
Art. In places an intimate scale has replaced 
heroic proportions, or a playful approach 
to construction which improvises around 
ideas of surface materiality. Lucy Lippard’s 
identification of a ‘third stream tendency’ in 
1965 [1], as art involving shaped canvases, 
painted structures, or commercial materials 
could be seen as prescient for developments 
in art which now characterise a wide range 
of working approaches, as ever-expanding 
models of practice.

Benet Spencer, October 2019

1. Lucy Lippard, ‘The Third Stream: 
Constructed Paintings and Painted Structures’, 
Art Voices, Spring 1965, pp.45–9

Benet Spencer is an artist, curator and Senior 
Lecturer in Fine Art at Anglia Ruskin University, 
Cambridge, UK.



6 7

Possible Architectures
University of Greenwich London 
November 8th – December 15th 2019

Supported by School of Design, 
University of Greenwich

Design and publicity – Giulia Romagnoli
Technical support – Francesco Imola

For Stephen Lawrence Gallery – 
David Waterworth

Exhibition and documentation production – 
Ian Thompson
Photography – Ian Thompson



8 9

Artists

Dominic Beattie
Tony Blackmore
Jyll Bradley
Tim Ellis
Zarah Hussein
Stephen Jaques
Hans Kotter

Patrick Morrissey & Hanz Hancock
Laurence Noga
Carol Robertson
Benet Spencer
Trevor Sutton
Ian Thompson



10 11

Tony Blackmore
3-2-1-1-2: Grid 1. 2019
Created from a sheet of drafting film, using a process of drawing, scoring and folding.

3-2-1-1-2: Grid 1 began with drawing a grid 
composed of squares. A single diagonal 
from the top left to bottom right corner is 
drawn with the vertical lengths following a 
3-2-1-1-2 repeated sequence. This sequence 
corresponds to the ratio of the lengths to one 
another.

Further diagonal lines follow with each 
displaced by one vertical unit up in relation 
to the line preceding it. These diagonal lines 
are transcribed onto a second grid where 
the ratio of the sides of its internal squares or 
rectangles also follow a 3-2-1-1-2 sequence, 
i.e. originally one unit each, the horizontal 
lengths become either one, two or three 
units in length. Additionally, the vertical 
displacement of one unit in the first grid then 
becomes displaced by one, two or three units 
depending on its position in the second grid. 

For the work to be folded, the top right to 
bottom left diagonals follow a mountain-
valley-mountain-valley sequence. In the 
opposite direction a mountain fold always 
leads away from each right angle. When 
folded the form is held by its own tension 
and sewn onto its background in its ‘resting 
position’

Tony Blackmore graduated with BA (Hons) 
Sculpture from Kingston University and an 
MA Fine Art from the Wimbledon College 
of Art. He is a Member of the Royal Society 
of Sculptors and is represented in the UK by 
Cube Gallery, London.

www.tonyblackmore.com

Dominic Beattie
Chair piece; Untitled. 2019
Ink, spray paint, varnish on MDF.

This painting/construction is a new work. Its 
form is taken directly from a drawing in my 
pattern study series.

The pattern studies are an ongoing project 
of ink drawings. They are fast to make and 
completely improvised. This piece is the 
opposite, slow to make and abstracted from 
the drawing. I choose an interesting element 
from the drawing and blow it up freehand 
onto MDF. The pieces are cut out by hand, 
painted and glued. I make these works in 
an almost mechanical way. All the decisions 
were made in the original drawings.

Dominic Beattie (born 1981, London UK) 
lives and works in London. Graduated from 
Camberwell College of Art, London, in 2004.

Exhibitions include: ‘Saatchi Gallery 
Presentation’ solo; Hyatt Regency, London 
(2015), ‘Studio’ solo; FOLD Gallery, London 
(2015); ‘New Order II: British Art Today’ The 
Saatchi Gallery, London (2014); ‘Creekside 
Open 2015’ selected by Lisa Milroy and 
Richard Deacon, APT Gallery, London (2015). 
Collections include The Saatchi Collection.

www.dominicbeattie.com
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Tim Ellis
Goodbye Blues; The Sky at Red Point; Chosen Time; For the Sky. 2019
Plaster, pigment.

United in different in guises CCXXI. 2014
Acryilc, varnish on cotton.

Since 2016, Ellis has been working in specific 
locations using materials and imagery found and 
collected in the locality. These adopted and 
displaced designs; forms and techniques are 
distilled and reconstructed to create systemic 
drawings, paintings and wall constructions that 
make reference to narratives, symbols and 
codes

The masked characters portrayed in the works 
offer an insight into a new inhabited space with 
aesthetic cues that hint at specific periods of 
history.

Ellis intuitively responds to the displaced and 
forgotten imagery and materials; adding, 
adapting, and abstracting the information 
in order to develop a series of responses that 
suggest the appearance of another culture or 
alternative society, yet they remain unspecific, 
leaving the viewer to determine their origin.

Tim Ellis (born in Chester, UK1981) studied at 
Liverpool John Moores University 2000-2003 and 
the Royal Academy Schools 2006-2009. He lives 
and works in London.

Solo exhibitions include: ‘Tomorrow’s 
Harvest’, FOLD Gallery, London, ‘Solo 
Presentation’, Art Rotterdam, Van Nelle Fabriek, 
Rotterdam.‘C.O.D.A’ 2016 & ‘Finding Comfort in 
an Unknown Future’, Fold Gallery, London, 2014.

Selected group exhibitions include: ‘Personal 
Structures’, PAPER Pavilion, ECC, Palazzo Mora, 
Venice Biennale, Italy. ‘Harder Edge’, curated by 
Dominic Beattie, The Saatchi Gallery, London. ‘A 
History of Drawing’, curated by Kelly Chorpening, 
Camberwell Space, University of the Arts, 
London. ‘The London Open’, The Whitechapel 
Gallery, London, 2015. 

www.timellis.org

Jyll Bradley
Architecture makes form; trees create space (for Aldo Giurgola). 2013
Photocopy on acetate on vintage herbarium paper.

Between 2010 and 13 I was commissioned 
to make a body of work in response to the 
centenary of the Australian capital Canberra. 
My exhibition ‘City of Trees’ at The National 
Library of Australia in 2013 was the culmination 
of this.

These drawings represent a very personal 
response to the unique ‘planted’ landscape 
of the city, its light and geometry. They were 
made using the light from a photocopier in 
concert with the unique marks (plant matter/
light streaks) on vintage herbarium paper that 
I found at Yarralumla Nursery, Canberra’s first 
tree nursery.

The drawings were inspired by my 
conversations concerning the role of trees in 
forming a city’s identity with the extraordinary, 
venerable architect Aldo Giurgola (b.1920 
d.2016) who designed Canberra’s New 
Parliament House.

Jyll Bradley makes installations, drawings 
and sculptures which explore the potential 
of light to create new space. Her work grafts 
aspects of minimalism with personal identity 
and often draws upon her life-long interest 
in architecture and the structures we build in 
order to grow, be that practically, spiritually or 
emotionally.

In recent years she has become known for 
ambitious site-sensitive works such as ‘Green/
Light (for M.R.)’ for Folkestone Triennial 2014 
which drew upon the Kentish hop garden 
structures of her childhood landscape.

www.jyllbradley.com
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Stephen Jaques
‘Proteus’ series. 2019
Acrylic on wood.

The 3D works are part of an ongoing project, 
“Proteus”, conceived of as painting in the round. 
Pattern, colour and architecture all play a role 
in the development of the work, ideas evolve 
through the process of drawing – a constant 
state of flux.

Stephen Jaques (born Derby, UK) attended 
Derby College of Art and subsequently 
Canterbury College of Art.

At Canterbury he encountered a group of artists 
influenced by American abstract painters. This 
modernist inheritance played a crucial role in 
Jaques’ development. After graduating he 
moved to London, setting up a studio with fellow 
artists. In 1995 he joined APT Studios in Deptford.

Jaques has exhibited widely, recent exhibitions 
include “Harder Edge” at h Club London and 
Saatchi Gallery as well as the Royal Academy 
Summer Exhibition 2019.

www.stephenjaquesstudio.com

Zarah Hussein
Hexagon Series, I. 2018
18 pieces of cast resin, gesso plaster, paint, varnish.

All my work starts with a drawing made with a 
compass and a ruler.

During my MA from 2002-2004 I leaned how 
to draw complex geometries from the Islamic 
tradition and this process is the foundational 
process in my work.

The pieces I am showing in Possible 
Architectures started off as drawings, then 
I made paper models of the shapes. From 
these designs, I created moulds and then cast 
individual pieces from resin. The 3D shapes 
were then painted and assembled together 
to create a larger finished piece.

Theoretically, these shapes could tessellate 
infinitely. I am interested in how light falls on 
the pieces and how the colours and shadows 
interact at different times of day and with 
differing light levels.

Zarah Hussain works at the intersection 
of science and spirituality, combining 
contemporary digital art with rigorous training 
in traditional hand-drawn Islamic geometry. 

Her work encompasses digital art, interactive 
apps, painting and sculpture.

Her most recent show was titled grids and 
sub-grids at Hopstreet Gallery in Belgium and 
she was included in a group show called 
“Forgotten Enlightenments’  at HALLE 14 in 
Leipzig, Germany both in 2019. 

In 2017, she won the Lumen People’s Choice 
award for her installation Numina, a large site-
specific sculpture combining designs found in 
the art of the Islamic world with contemporary 
digital arts at the Barbican. 

Zarah has exhibited nationally and 
internationally, including the Islamic Art 
Festival at the Sharjah Museum UAE, a solo 
show at Birmingham Museum and Art Gallery, 
the Focal point gallery in Southend and many 
others.

Her work is held in public and private 
collections both in the UK and internationally.

zarahhussain.co.uk
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Hans Kotter
Light Code 02 white; Light Code 02 black. 2015
LEDs, plexiglass.

Kotter works with photography, conceptual, 
light and installation art. The light sculptures 
that he is best known integrate mirrors and 
colour-changing lights or incorporate the 
photographs Kotter produces by shooting light 
reflecting off of various prisms.

Appearing in exhibitions with Adolf Luther, 
Heinz Mack, Otto Piene, François Morellet, 
Kotter is able to create works that are 
constantly in flux and open to viewer 
interaction.

Kotter’s work focuses on the physical, artistic 
elements of light, colour, and space. He is 
interested in the changing appearance 
of these elements under different physical 
conditions.

He creates both small individual works of art 
and large-scale installations, which rely on 
light and often integrate photography.After 
growing up in Germany, from 1993 to 1994 
Kotter studied at the Art Students League of 
New York. This educational basis was further 
built upon with studies at the Media Design 
Academy in Munich, 2001-2003. In 2004, Kotter 
was awarded the Kulturpreis Bayern (Bayern 
Culture Prize) by E.ON Bayern AG in the art 
and architecture category. 

Kotter has lived and worked in Berlin since 
2003. From 2007 to 2013, he was a lecturer 
at the Staatliche Akademie der Bildenden 
Künste in Stuttgart.

Kotter’s work has been exhibited at numerous 
galleries and museums throughout Europe 
and the United States since the early 1990s. 
His work is included in international collections 
including the Borusan Collection in Istanbul; 
Kinetica Museum in London; Targetti Light Art 
Collection in Florence, Italy; Museum Ritter in 
Waldenbuch, Germany; Osthaus Museum in 
Hagen, Germany; the Kunstmuseum Celle, 
Germany; MAKK Museum für Angewandte 
Kunst Köln (Museum of Applied Art, Cologne), 
Germany; Villa Datris in L’Islesur la Sorgue, 
France; and the Topping Rose House in 
Bridgehampton, NY, among others.

hans-kotter.com

Patrick Morrissey & Hanz Hancock
Rotational Drawing on panel. 2019
Pen and ink on paper.

The works in this exhibition comprise drawing 
and painting. Pattern is formed of numerical 
sequencing, rotational drawing, sometimes 
using or referencing Fibonacci sequencing and 
sometimes breaking self imposed rules.

Hancock uses numerical sequences or systems 
to create complex geometric structures that 
have an illusory quality. The picture plane shifts 
alternating depths or grounds and is influenced 
both by ambient light, evanescent colour 
combinations and the proximity of the viewer.

Morrissey examines and references the historical 
and philosophical debate about systems. His 
work has been said to have a meandering 
geometry redolent of that found within the built 
or natural environment.

Both artists ontology builds on the late 20th 
century international modernist tradition. Their 
common interest in the re-investigation of 
systems-based work has jointly has led them to 
promote and establish their online curatorial and 
editorial project Saturation Point which continues 
to promote the specific dialogue around 
reductive, systems and non-objective art in the 
UK.

Morrissey and Hancock share common practice 
and produce joint works which incorporate 
drawing, installation, film and painting. Both 
artists share a studio space in Deptford, South 
East London.

www.patrickmorrisseyhanz.co.uk
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Laurence Noga
Deep Orange Filtered Green; Deep Red Filtered Pink. 2019
Acrylic, Steel, Perspex, Collage, on Wood Panel.

In recent paintings I have developed a 
calculated layering of colour and collage 
and mixed media, drawing the viewer into a 
peripheral world of imperfect geometries.

A sense of history comes from collective 
and individual memories. As many of the 
elements, such as the support for the painting, 
are from my father’s collection of objects 
and memorabilia in his garage – hundreds of 
tools, packets, washers, menus, books and 
photographs.

Their selection and use activates an open 
approach reliant on the environment and 
experimentation, alongside a human response 
to the mysterious, and forgotten items and 
their poetic sense of history.

Laurence Noga (born London 1961) 
graduated from Wimbledon School of Art in 
1984 and completed his post graduate studies 
at Byam Shaw (Central St Martins) 1991, 
receiving the Post Graduate award of Merit 
for Fine Art. He is an artist and curator and 
writes for Saturation Point Projects. He lectures 
at the University of the Arts London.

Noga’s recent exhibitions include; Playtime 
(2019) Arthouse 1 London, and Panel Paintings 
3 , Eagle Gallery London. Other group 
exhibitions (2018) include The Momentum, 
Saturation Point projects, Angus Hughes 
Gallery London, Open Construction, Eastbury 
Manor London and John Moores Painting Prize 
Walker Art Gallery Liverpool 2018.

laurencenoga.co.uk

Carol Robertson
Quarry #7; Quarry #8. 2007
Oil on canvas.

The paintings were made as part of a series 
of works based on Menorca Quarries in the 
Balearic Islands. Now mostly World Heritage 
sites the quarries are remarkable excavated 
sites, strongly architectural in feel and they 
chart the history of first being cut by hand and 
then later by circular machine blade.

For many years I have visited abandoned 
quarries, now World Heritage sites, in 
Menorca, one of the Balearic Islands. They 
are extraordinary inverse architectural sites 
bearing the beautiful scars of both cut mark 
and natural weathering, allowing a visual mix 
of man-made geometry and unstructured 
climactic reclamation.

Soft limestone traces the evolution of 
techniques for cutting stone over centuries, 
first by hand and then mechanically, leaving 
behind extraordinary archaeological 
landscapes. The quarry walls and floors have 
become gigantic drawings, covered with 
inscribed geometric patterns.

The beauty of these geometric formations 
cut into the rock face became the primary 
link with my own work; the colour of the stone 
and its stained eroded surfaces setting up 
analogies with drawn or painterly equivalents. 
I made paintings first by pouring oil paint 
onto a canvas surface, then over painted 
with partial grid-like patterns that summon 
the surfaces, the colours and architectural 
complexities of these sites.

Carol Robertson lives and works in London. A 
painter and printmaker, she is represented by 
Flowers Gallery in London and New York. She 
has exhibited extensively internationally.

She was Research Fellow at Cardiff School 
of Art and Design, 2003-2008. Since 2001 she 
has been a returning Fellow at the Ballinglen 
Arts Foundation in Ireland. She was an artist 
in Residence at Kunstgarten, Graz in 2012 
and has exhibited there again in 2019. In 
2018 she was made a Royal West Of England 
Academician.

www.carolrobertson.net
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Benet Spencer
Untitled City. 2011
Acrylic on canvas.

Benet Spencer’s current practice concerns 
architecture as an emblematic form, with 
paintings evolving out of various stages of 
production; preparatory drawing and the 
collection of photographs, the transformation 
of images into fictitious collaged spaces, and 
the resulting canvases, which are usually large 
scale and built up in layers.

Within his most recent work, the titles in 
numbered lists reflect a basic categorisation 
by subject — the city, the house, the museum, 
the church, the interior, the stadium.

Colour registration is a primary concern, along 
with the language and process of painting, 
and questions around how architectural 
language can be utilised within painting 
and drawing as part of a methodology for 
representing form and space.

Benet Spencer (born St Albans, UK, 1969) lives 
and works on London.

He studied Fine Art at Birmingham Polytechnic 
and the Royal Academy Schools, London, 
where he graduated in 1995. He is Course 
Leader in BA Fine Art at Anglia Ruskin 
University in Cambridge. His recent co-curated 
projects include: ‘Phase I – painting, drawing, 
architecture’ (2016-2020), including: ‘Phase 
IV’ – Stephen Lawrence Gallery, University of 
Greenwich (2020); ‘Phase III – le Modulor’, HLM 
gallery, Marseille (2019); ‘Phase II: Imagining 
Architecture’, isdaT, Toulouse (2018), and the 
‘Collision Drive’ project: RMIT Project Space, 
Melbourne; Project Space Plus, University of 
Lincoln; Wimbledon Space, UAL, London (all 
2019).

benetspencer.net

Trevor Sutton
Winter in Japan. 2018
A Private Place. 2018
Oil and pencil on board.

In 2018, I made a number of paintings, 
diptychs and single panel. These were 
ground plans for abstract spaces. Winter 
in Japan made reference to memories 
and photographic images of temples and 
gardens in Japan. A Private Place referenced 
the same architectural sources, implying a 
personal space of refuge and contemplation. 
Both paintings start with pencil grids over oil 
grounds and are then over-painted with oil 
sections.

Trevor Sutton lives and works in London. He 
was Senior Lecturer in Painting  at Chelsea 
School of Art & Design from 1973 to 2000 
and Research Fellow in Painting there from 
2000 to 2003. He has been widely exhibited 
internationally. In 2019 he has published 
Katsura Imperial Villa a hardback book that 
will accompany an exhibition in Japan in 
2020 at Concept Space, Shibukawa. His most 
recent solo exhibition in 2019 has been with 
Zuleika Gallery London.

www.trevorsutton.com
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Ian Thompson
Bílkova 5, generations 2 and 6. 2019
Digital image with embedded audio player.

This audiovisual piece is based on a 
photograph of a section of a large cubist 
apartment block in Prague’s old town district.

The digital photograph’s raw data was 
converted into a digital audio file and played 
as sound into a tape recorder. The recorded 
audio file was then played back from tape 
and recorded digitally, the resulting digital 
audio file then converted into a new raw 
digital image file.

The process was repeated six times, 
degradation of image and sound increasing 
with each new generation. Generations two 
and six are presented in the exhibition, with 
the sound from generation six embedded on 
an audio player inside the picture frame.

Ian Thompson is a senior lecturer at the 
University of Greenwich, London, teaching 
creative practice in sound and digital arts 
across several programmes in the School of 
Design.

His research-led practice includes sound art 
and installation, generative composition, and 
improvised music performance (‘cello).

Selected works include: ‘Tide of Flith’, 
Miniscule group exhibition, Venice Biennale 
collateral (2019); ‘The Tranquil Line’, Open 
Construction group exhibition, Eastbury 
Manor House, Barking, London (2019); ‘The 
Synchronizing Cue’ (with Sarah Sparkes), 
Sound/Image ‘18, University of Greenwich, 
London (2018); ‘The Cosmic Pond’ (with Sarah 
Sparkes), Allenheads Contemporary Arts, 
Northumberland UK (2018); ‘Arrival Time’, 
London Festival of Architecture (2018) and 
DRHA Plymouth (2017); ‘BELL’, performance 
with Stephen Shiell and Richard Wilson RA, 
St. Leonard’s Church, Shoreditch (2016); 
‘Litus Expromo’, Over Time group exhibition, 
Stephen Lawrence Gallery and The Queens 
House, Greenwich (2014).

idthompson.co.uk
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